


Collect  •  Connect  •  Collide

CoBo serves as the first Asia community platform for 
collectors to collect, connect and collide across various 
categories, including but not limited to contemporary 
art, design and fine wine — both online and offline.

We believe in the thriving power of ideas to share and 
innovate. Through the CoBo community, we are building 
an interactive archive of free knowledge from a dashing 
array of inspiring individuals — and a community of 
curious souls to engage with inspirations, discussion 
and each other.

www.cobosocial.com
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Art in the Bar
This is a social, experimental and immersive event!  
Viewers are invited to enjoy video art with friends in their favourite bars across the city for one evening only. CoBo 
has partnered with 10 eclectic bars around town to bring art closer to the public. Each bar carries a unique vibe and 
special offering for the evening. Whether you are into fine wines, special brew beers or exotic cocktails, we have 
got you covered. This is an evening of video art, live performances and delectable cocktails. This is your arty social 
evening – Thursday, 14 September 2017, from 6pm onwards.
Check it out here:  www.cobosocial.com/artinthebar

Video Art Asia
At the core of the evening is the launch of Video Art Asia (VAA), a digital archive platform of video art works that 
have been produced in the region from the 1980s to the present. VAA offers a pivotal reference database for the 
art-loving public, curators, researchers, artists and collectors. VAA is an open platform that is free of charge and is 
accessible to the international community. 
Check it out here:  www.videoartasia.com
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Video Works Program 
 (In Order of Screening)

Li Ming
Movement
2014
2”30
Courtesy of the Artist

Movement (2014) is a 8-channel installation work comprised 
of 8 videos, 2 of which are included in the program. In the 
video, the artist himself is featured and his body becomes 
a tool that interacts with various means of transportation. 
“Actions” have been “performed” as kind of texts – the serial 
movements as hidden montages in the long scenes, merely 
“occurs” without any meanings in fact. What the artist 
cares is whether his cooperating relationship with the video 
camera could interact with the audiences and how the artist, 
the video camera and the audiences control one another.

Li Ming 
Born 1986, Yuanjiang, currently l ives and works in 
Hangzhou, China
His recent solo presentations include MEIWE at Ullens 
Center for Contemporary Art, Beijing (2015); and Mediation 
at Antenna Space, Shanghai (2014). His recent group 
exhibitions include .com/.cn, K11 Art Foundation (KAF) 
and MoMA PS1, K11 Art Foundation Pop-up Space, Hong 
Kong, 2017; Post-sense Sensibility: trepidation and will, 
Ming Contemporary Art Museum, Shanghai, China, 2017; 
No walk, no work, Centre d'Art Contemporain Yverdon-les-
Bains, Switzerland (2016); etc. 
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COME INSIDE
All My Love
2016
2”50 
Courtesy of the Artists

This collage-style video plays with the concept of femininity often 
associated with being “cute” and “sweet”. The duo recreates the 
commonly found aesthetics on Instagram stores by using props 
from online shops as a critique on global merchandising and 
e-commerce. Mak and Wong appropriate the unique aesthetics 
of certain styles, e.g. ridiculous copies of designer brands, to 
create a subtle riposte to the fetishization of female clothing and 
behavior.

COME INSIDE
A Hong Kong-based artist collective formed by artists Mak Ying-
tung and Wong Ka-ying in 2016
The energetic members of the collective want to surprise people 
and bring the BOOM of refreshing feelings to the public, test the 
limits of creativity and break the rules by creating guerrilla art 
in diverse spaces and occasions, ranging from communities to 
institutions, and the street to white cubes. 
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Melati Suryodarmo
EXERGIE – Butter Dance
2000
6”29
Courtesy of the Artist

Melati Suryodarmo is inspired by time and how the human 
body relates to its biological, psychological and physical time. 
In this work, the artist enters a specific moment in which her 
body relates to the delicate moment just before it falls. It’s the 
moment where she feels all conscious control of her body, all the 
while anticipating an unpredictable risk. Nevertheless, the most 
important aspect is the act of getting back up after each fall. As 
our perception of pain is produced in our education and cultural 
environment, everybody perceives the action and images of this 
work in their own way.

Melati Suryodarmo
Born in Indonesia, lives and works in Indonesia and Germany 
Melati studied under Marina Abramovic and her postgraduate 
(meisterschule) focused in performance art and Raum Konzept. 
She has presented her works in various international festivals 
and exhibitions since 1996, including The 50th Venice Biennale 
2003, Marking the territory, IMMA Dublin, Van Gogh Museum 
Amsterdam in 2005, KIASMA Helsinki (2007), Manifesta 7 in 
Bolzano in 2008, and In Transit festival, HKW Berlin (2009), etc.
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Samson Young
Muted Situation #2: Muted Lion Dance
2014
7”21
Courtesy of the Artist

This staging of a lion dance involves four or more dancers 
without the accompaniment of percussive music. That is to 
say, they dance in silence. This is done without a diminution 
of the energy that is normally exerted in a lion dance. The 
choreography, the costume, the scattering of lettuce and all of 
the other factors pertaining to the performative intent of the 
work remain intact as far as possible. As a result, other sounds 
are revealed, including the intense breathing of the performers, 
verbal communication and cues between the Lion Dancers, the 
sound of the lion’s head rattling, and the stomping of feet.

Samson Young 
Born in 1979 in Hong Kong, Samson is an artist and composer 
based in Hong Kong 
His diverse practice draws from the avant-garde compositional 
traditions of aleatoric music, musique concrète and graphic 
notation. Behind each project is an extensive process of research, 
which involves mapping the process through a series of ‘sound 
sketches’ and audio recordings. His drawings, radio broadcasts, 
performances and compositions all touch on the recurring topics 
of conflict, war and political frontiers. Young represents Hong 
Kong at this year's Venice Biennale.
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Morgan Wong
Plus-Minus-Zero
2010
3”
Courtesy of the Artist

Morgan Wong’s exploration is a time performance that is 
reminiscent of Back To The Future's scientific logic. When we 
see the artist walking backwards in order to reverse time, we 
can only reflect on the pointless attempt of travelling through 
time. This brings Hong Kong and Sapporo closer together in 
the process by vanishing the time difference between the two 
places. The simple poetics of a rambler in a white landscape is 
turned around by the process of reframing time and symbolically 
pressing the fast-forward or return button. The artist builds 
this reflection through all of these contradictions and collisions 
between technology, brain logic, time, optical illusions, distance 
and travel.

Morgan Wong 
Born in 1984 in Hong Kong, where he lives and works
Morgan Wong’s interest in durational performances investigates 
the irrepressibility of time as a predicament, and in doing so 
he tries to create a new consciousness of physicality, time and 
space. He uses an object as a vehicle to mediate with the outside 
world in order to reflect on his own consciousness. Previous solo 
shows include: Untitled – Expressway, Rolls Royce Motor Cars 
Showroom, Hong Kong (2015); Filing Down a Steel Bar Until a 
Needle is Made, Tintype Gallery, London, UK (2013); Once You 
Were Here, Para Site Central, Hong Kong (2009), etc.
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Erkka Nissinen
Material Conditions of Inner Spaces
2014
15”29
Courtesy of the Artist

Dark humour, absurdity and intentional awkwardness are the 
common characteristics of Erkka Nissinen’s work. Filmed in 
Hong Kong, this uses simple computer animation and theatrical 
expressions to capture the musical journey of three men on a 
quest to find their inner space.

Erkka Nissinen
Born in 1975 in Jyväskylä, Finland; lives and works in Hong 
Kong
Erkka Nissinen studied at The Slade School of Fine Art in London 
and gained an MFA degree from the Academy of Fine Arts in 
Helsinki, Finland in 2001. In 2007-08, he was a resident at 
the Rijksakademie van Beeldende Kunsten in Amsterdam. His 
recent solo exhibitions include: God or Terror or Retro Dog, 
De Hallen Haarlem (2015); Mikä on yhteisö?, Sorbus, Helsinki 
(2015), Vantaa, Hordaland Art Centre, Bergen (2015); Erkka 
Nissinen, Jyväskylä Art Museum, Jyväskylä, FI (2015). Nissinen 
represented Finland with Nathaniel Mellors at the Venice Biennale 
2017.
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Wong Ping
Who’s the Daddy?
2017
9”10
Courtesy of the Artist & Edouard Malingue Gallery

Flashing pop-like imagery; visual and auditory narrations that 
explicitly touch on sex, politics and social relations; vibrant 
installations that extend into three dimensions; and the artist’s 
fantastical world of animation – these are the cornerstones of 
Wong Ping’s practice that use a combination of the crass and 
the colourful to mount a discourse around repressed sexuality, 
personal sentiments and political limitations. Despite drawing 
its name and inspiration from a popular Chinese nursery rhyme, 
the playful imagery and comically illustrated characters in 
Who’s the Daddy? (2017) depict scenes with a much darker 
undertone. It introduces the tale of a disgraceful man who 
unexpectedly stumbles across the path of child rearing. Wong 
Ping’s characteristically neon hues and explicit style explore the 
challenges of fatherhood, the futility of political identity and 
suppressed childhood memories.

Wong Ping 
Born 1984 in Hong Kong where he lives and works
Wong Ping is one of Hong Kong’s most exciting emerging 
artists. Wong recently held a residency at the Chinese Centre 
for Contemporary Art (CFCCA) and has also held exhibitions 
internationally in Manchester, Hong Kong, Istanbul, Berlin and 
Paris, amongst other locations. His animation films have been 
presented at numerous international festivals, including ones in 
Belgium, the UK, Mexico and Australia. Wong’s work is held in 
several permanent collections, including M+, Hong Kong.
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Tromarama
Ting*
2008
3’2”
Stop-motion animation with porcelain tableware
Courtesy of the Artists & Edouard Malingue Gallery

Tromarama is known for their playful stop-motion animation 
works, and it was Ting*, back in 2008, that marked the trio’s 
first step in this practice. This is a video that follows the 
travelling adventures of a collection of porcelain tableware, 
which are presented in rhythmic formation. With ballet-esque 
movements, they titter to the tones of Bagus Bandega. This is 
a touching animate play on human-like formations. The work 
parallels our individual yet collective journeys through the playful 
use of everyday domestic objects that, in turn, are active players 
in the rituals of our everyday life.

Tromarama
Tromarama is an artist collective that consists of Febie Babyrose, 
Herbert Hans and Ruddy Hatumena
They started working together making music videos in 2006. 
Since then their work has mostly used animation, music and 
daily objects. They are intrigued about how everyone tends to 
look at the screen as a producer of truth, and they see how the 
border between the real and the virtual collapses. It makes the 
world an exciting but undoubtedly bizarre place.

Li Ming
Movement
2014
2”30
Courtesy of the Artist
(See page 02)
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Xu Qu 
Examplar
2016
5”14
Single channel digital video, color, sound 
Courtesy of the Artist and Antenna Space

“In Exemplar, a pole-dancer’s body is painted with camouflage 
colors of US fighter jets. This performance is not only about 
erotic performance, but also refers to the military confrontations 
in the South China Sea which is a show in itself. The background 
music features the Rondo No.1, composed by Ma Sicong who 
was the first president of China’s Central Conservatory of Music. 
He led an illustrious life, wherein he fled China to Hong Kong 
during the Cultural Revolution, and subsequently settled in the 
US. In fact, he had great fantasies about new political beliefs. 
For me, this music is very political. It is both Chinese and 
Western.” — Xu Qu

Xu Qu 
Born in 1978 in Jiangsu, China, lives and works in Beijing
Xu Qu obtained his BA from Nanjing Art Institute in 2002, 
and studied Fine Arts at the Braunschweig University of Art 
in Germany between 2005 and 2007. He later undertook the 
postgraduate program under Prof. John M. Armleder. Selected 
solo exhibitions: Doctrine, Antenna Space, Shanghai, 
2016. Currency Wars, Almine Rech Gallery, Brussels 2015, 
etc. Selected group exhibitions: World History, Tang 
Contemporary Art Bangkok, Bangkok, Thailand, 2017; 
Hack Space, K11 Art Foundation Pop-up Space, Hong Kong, 
2016; Bentu, Chinese Artists at a Time of Turbulence and 
Transformation, Fondation Louis Vuitton, Paris, 2015, etc.
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Adrian Wong
Dream Cosmography
2015 
7"30 
Courtesy of the Artist

In Carl Jung’s psychoanalytic dream analysis, animals play a key 
role, comprising “universal archetypes” which can be decoded to 
gain insight into the subconscious mind. As a student of Eastern 
philosophy, Jung was likely inspired by South Asian and Chinese 
texts on the nature of dreams, which similarly target animals 
as symbols of our unconscious drives. These texts, however, 
propose a flow of causality that in some cases is reversed. 
Various folk traditions elevate animals to the status of deities, 
demigods, or spiritual messengers, through which the individual 
is transmitted premonitions and messages from beyond oneself. 
Dream Cosmography takes animals themselves as the subject 
of dream analysis. A cat, a dog, three hamsters, and two rabbits 
offered up their dream journals for analysis, presented here as a 
meditation on the origins of space and time.

Adrian Wong
Born and raised in Chicago, Illinois in 1980; based in Hong Kong 
since 2005
Adrian studied Research Psychology at Stanford and later 
MFA in Yale. Relying heavily on a research-based method, his 
installations, videos, and sculptures draw from a variety of 
subjects. They explore the intricacies of his relationship with his 
environment (experientially, historically, culturally, and through 
the filter of fantastical or fictionalised narratives), and these 
organic and open-ended artefacts of his process often involve a 
collaborative engagement with the subjects.
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Hu Weiyi
Keep Crawling
2012
3”21
Courtesy of the Artist 

The performance Keep Crawling (2012) shows 40 crawling 
sexy soldiers wearing pink bikinis (by painting over the military 
clothes that toys normally wear), who try to occupy the road. A 
living chicken at the corner adds to the humorous aspect, and 
the respect that many drivers show this tiny army is nothing like 
the kind of behaviour you would normally see in front of real 
troops. The farcical performance ends in a tragic way, as almost 
all of the soldiers are killed by a crash.

Hu Weiyi
Born in in Shanghai in 1990, where he lives and works
Hu Weiyi graduated with a BA and a MA in Media Art from 
the China Academy of Art. His work is influenced by social 
ethnography, theatrical elements and experimentation in film. 
His solo shows include Hu Weiyi, Asian Art Center, Taipei, Taiwan 
(2015), No Express – Hu Weiyi, Ullens Center for Contemporary 
Art, Beijing, China (2015), etc. His recent group shows, include 
New voices: a dslcollection story, Klein Sun Gallery, New York, 
NY (2016); We – A Community of Chinese Contemporary Artists, 
Chi K11 Art Space, Shanghai, China (2016); Reformation, White 
Rabbit Gallery, Chippendale, Australia (2014), etc.
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Chen Tianzhuo
19:53  
2015
6”22
HD video, single channel, color, sound 
Edition 1 of 5, 2AP
Courtesy of the K11 Kollection

19:53 is an explicit reference to contemporary drug culture, 
alternative lifestyles and social freaks. Featuring scandalous 
Chinese pop-vocalist Yico Zhang’s love song, juxtaposed with 
a bizarre montage of visually potent imagery, it underlines the 
modern day desperation to ‘get away’, which the artist refers to 
as modern day meditation. Chen captures the mythical, mystical 
and allegorical in a visual literacy that reflects the conditions of 
our time.

Chen Tianzhuo
Born 1985, Beijing, China; lives and works in Beijing and 
Shanghai
Chen uses a colourful, grotesque and kitsch imagery, which is 
dominated by direct references to drugs, LGBT hip-hop, the 
London rave scene, Japanese Butoh, voguing in New York and 
the fashion world to forge an intimate connection between his 
works and the collapse of moral attitudes and beliefs that we 
see around us. Mixing painting, drawing, installation, video 
and performance, his works incorporate a number of 
religious symbols in iconographic elements that are 
borrowed from several urban subcultures, which 
are shared by a global youth culture.
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Rabbya Naseer and Hurmat Ul Ain
White as Snow 
2008
2”15
Courtesy of the Artists

White as Snow is a performance for camera 
that explores the artist duo's individual and 
collective lives. They chant a recitation in Urdu 
about themselves that is a narration of their 
social and lived experiences, which also raises 
questions about identity and gender roles. 

Rabbya & Hurmat
Rabbya Naseer and Hurmat Ul Ain are both 
interdisciplinary artists from the National 
College of Arts (NCA), Lahore. They have been 
working collaboratively in Pakistan since 2008 
and have continued their work in the USA, 
where they both went to the School of Art 
Institute Chicago (SAIC) as Fulbright scholars. 
Their work has been shown at several places 
in Pakistan and internationally at Today Art 
Museum (Beijing), Fukuoka Asian Art Triennale 
(Japan), Jam Jar (Dubai), Chicago, Ikon 
Gallery (UK) and Khoj (Delhi).
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Korakrit Arunanondchai
Painting with history in a room filled with 
people with funny names 3
2015
24”55                                      
Courtesy of the Artist and Carlos/Ishikawa

This work is the epilogue to a trilogy of videos that 
Arunanondchai began in 2012. In the video, he 
revisits his past times spent with Chantri, the main 
character of the trilogy who we never see – the 
incarnation of the in-between space in communication 
that is part spirit and part drone. For the first time in 
the trilogy, Chantri speaks back to the artist, through 
the voice of his mother, Chutatip Arunanondchai. The 
dialogue between the two characters provides closure 
for the series as they string together fragments 
of personal and collective experiences that touch 
on the issue of memory loss in the digital age, the 
fluctuating present and the anxiety filled future.

Korakrit Arunanondchai
Born in 1986 in Bangkok, Thailand; lives and works 
in New York and Bangkok
Korakrit earned his BFA from the Rhode Island 
School  of  Design in 2009 and his  MFA from 
Columbia University in 2012. He has had several 
solo exhibitions including in MoMA PS1 in 2014, 
at CLEARING gallery in New York and in Brussels, 
among many others. He was also featured in major 
group exhibitions at the Sculpture Center and the 
Fisher Landau Center, etc.
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Deng Dafei
Born in 1976 in Jinzhou, China; lives 
and works in Beijing. 
He graduated from the Academy of 
Art in 2005 with a Master’s degree 
and his exhibitions include Breakout, 
The Tide International Port of Art, 
Beijing (2015); Die 8 der wege Art 
exhibition in the Uferhallen, Berlin, 
Germany (2014); Deichtorhallen, 
Hamburg, Germany (2014); Fuck off 2 
Chinese contemporary art document, 
Groninger Museum Neder landen 
(2013).

Deng Dafei
The  Inv is ib le  Enemy’s 
Sword
2014
7”
Courtesy of the Artist

"Swordplay, a cultural sign 
that bears some connotation 
of violence, is transformed 
into grappling with an invisible 
opponent to the background 
sound of Peking opera. In 
th is  process,  the body is 
gradually smeared with ink 
by the invisible opponent. For 
quite some time, I have been 
interested in showcasing the 
irreconcilability of the two 
sides of a contradiction and by 
embodying this contradictive 
t e n s i o n ,  p r o v o k i n g  t h e 
audience to decipher it from 
multiple angles."  — Deng 
Dafei
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Chim↑Pom
NY Holly Night
2012
3”4
Courtesy of the Artist

L a b e l l e d  b y  C N N  a s 
"the enfants terribles of 
Japanese art", the artists 
collective Chim↑Pom have 
c o n s i s t e n t l y  s h o c k e d 
Japanese society with their 
s tun ts  and  p ro jec t s  i n 
the past 10 years. With a 
Dadaist spirit, their politics 
i s  f requent ly  espoused 
t h r o u g h  t h e  g r o u p ' s 
anarchic sense of humour 
and earnest endeavour. 
Shot with a simple device, 
NY Hol ly Night  is a fun 
example of their artistic 
style and practices.

Chim↑Pom
Chim↑Pom i s  an  a r t i s t 
collective formed in Tokyo 
in 2005 whose pract ice 
responds to contemporary 
social issues with a strong 
soc ia l  message.  Mu l t i -
disciplinary in practice, the 
collective primarily focuses 
on  v ideo,  ins ta l l a t i ons 
a n d  p e r f o r m a n c e .  I n 
addition to developing their 
international projects, they 
recently began curating 
exhibitions of other artists’ 
work.
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Tao Hui
The Dusk of Tehran
2014
4”14
Courtesy of the Artist

Inspired by Anita Mui’s heartfelt dialogue with 
her fans during her final concert, which was 
held shortly prior to her death, Tao Hui restages 
the dialogue with the help of an Iranian actress 
in a taxi in Tehran. While Anita Mui’s dialogue 
expresses the free pursuit of love and marriage, 
women in Iran face harsher realit ies. They 
play a relatively passive role in marriage and 
female singers are forbidden from performing in 
public. This video work provides a critique and 
commentary on the degree to which women’s 
rights vary across different nationalites, cultures 
and governances. 

Tao Hui 
Born in 1987 in Yunyang, China, lives and works in 
Beijing
Tao Hui’s works focus on culture and identity by 
using various mediums, including video, objects 
and installation. His signature approach is to create 
bizarre and exaggerated scenes and metaphors 
to question the tenets of both urbanisation and 
hegemonic thinking. His works are visceral and 
provocative, yet enlightening at the same time, 
and are always imbued with a strong emotional 
power and a sense of “displacement”, inviting the 
viewers to confront themselves with their own 
cultural history, ways of living and social identities.
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Tromarama
On and On
2015
3”41
Stop motion animation with various object, 
sound, loop
Courtesy of the Artists and Edouard Malingue 
Gallery

"In this work we are interested to look further 
on the relationship between human and objects 
nowadays. For us, the more modern the way 
we live, the more intimate our relationship with 
objects. To survive in our daily life, we very much 
depend on a lot of objects. As we live in urban 
area, the interaction between our self and objects 
already become our basic need." — Tromarama
(See page 09)

Li Ming
A Succeeded Failure
2015
2”30
Courtesy of the Artist

In his short film A Succeeded Failure, Li Ming 
sits in a shopping cart, tightly clinging onto a 
car in front. As the car gradually speeds up, Li 
Ming eventually falls out of the shopping car onto 
the bumpy road. Though people can sense his 
seriousness, everything just seems too comical 
and absurd.
(See page 02)
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The Utopia Group
Enclosure
2011
12”58
Courtesy of the Artist

Enclosure was The Utopia Group’s journey through 
Manchester in 2011. In the video, the artists crawled 
backward to push a 1.5-meter diameter woollen ball while 
dressed up from head to foot in a sheep-costume. The 
sheep became a symbol of the relationship between animals 
and human beings. In the image of the sheep, and using the 
animal’s gestures, the artists visited the city that belongs to 
human beings. 

The Utopian Group (Deng Dafei  & He Hai)
The Utopian Group was initiated by artists Deng Dafei  
and He Hai in 2008. Its practice is based on a reflection 
of the self-living condition mingled with cultural research 
approaches. The aim is to give an account of reality out of 
the universal ideal expectation and so draw art inspiration 
from imagination. The utopian ideal is rooted in the Utopian 
Group's creation of art and they use various presentations, 
according to the changing times. 
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Tromarama
Pilgrimage
2011
4”18 
Stop Motion Animation with Various Object
Sound by Sandy Adriadi
Courtesy of the Artists and Edouard Malingue Gallery

"In Pilgrimage, we approach the relationship between man 
and the creator through daily life experience. Not through 
religious institution perspective. We use everyday objects as 
a pilgrimage to find the meaning of our creator by creating 
circular movements. This spiritual relationship between 
a person and God is really personal. There should be no 
absolute single stand point just like a form of a circle." — 
Tromarama
(See page 09) 

Xu Qu 
Ignorance 
2016
02”53
Courtesy of the Artist & Antenna Space

The video work Ignorance (2016) considers traditional 
re l ig ion as  a  consc ious quest ion.  I t  invo lves our 
understanding of knowledge as well as the potential 
conflicts of book as a medium of knowledge transmission 
in other non-modern categories of knowledge. In this video 
work, the artist uses his hands to repetitively rub the paper 
printed books. The artist attempted to pose the question: 
Instead of seeing through our eyes, are there any other 
means to receive countless information? Meanwhile, it 
relates to the emphasis on the senses except from sight 
in traditional religions and criticizes the misuse of this 
principal. 
(See page 10) 
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Yeondoo Jung X Ariel Huang – A Sound & Vision Happening

Documentary Nostalgia by Yeondoo Jung 
2007 
84”
Courtesy of the Artist

Sound Performance by Ariel Huang 
2017
84”  
Live performance by the Artist 

The video work Documentary Nostalgia by Yeondoo Jung was 
filmed without editing on May 15, 2007 in the exhibition hall 
of the National Museum of Contemporary Art (Seoul). From 
its namesake of documenting nostalgia, this work transforms 
the museum into a movie set and presents six memories from 
the artist's past as passing landscapes. Shot in one continuous 
84-minute take, viewers’ expectations are challenged as men 
in orange suits — who would not normally appear ordinarily in 
a film — move around, adjusting parts of the set, props, and 
lighting. 
For this exclusive event, Hong Kong sound artist Ariel Huang 
designs a soundscape in response to the video’s continuous 
flow of emotions and constant shift of moods and scenes, while 
highlighting the “non-edited” nature of the work with his own 
improvisational musical practices. An evening of cinematic magic 
is promised.   

Performance I

Yeondoo Jung
Born in 1969 in Jinju, Korea; lives and works in Seoul, Korea
Jung received his B.A. at Seoul National University and M.A. 
from Goldsmiths College, University of London. His works 
have been shown internationally at such venues as the Venice 
Biennale 2005, Shanghai Biennale 2002, and Media City Seoul 
2012. Recently, Jung had solo exhibitions at MAC/VAL, France, 
Art Tower Mito, Japan, Plateau Museum, Seoul, and Daegu Art 
Museum, Korea. He also participated at the Tri-Postal’s show 
Seoul, vite, vite! for Lille 3000, and Home Cinema at the Via and 
Exit Festivals in Creteil and Maubeuge. 

Ariel Huang 
Ariel is a music producer currently based in HK
Ariel's work draws influence from rock, hip-hop and a wide range 
of electronic music. Ariel is currently pursuing a PhD at City 
University of Hong Kong’s School of Creative Media, where his 
propensity for existential questioning can be directed towards 
understanding the music practices which he so enjoys. 

5:30 p.m.  CoBo House

Yeondoo Jung Ariel Huang
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Sudhee Liao & King San Lo
Without Form and Void
2017
15”
Dancers: Sudhee Liao & King San Lo

A physical embodiment of movements exploration inspired 
by the human touch. To challenge the perception of 
observers and their imagination through fabric of reality 
by taking them through a complex and intrinsic aspect of 
contact. Interpreting how the human body interweaves 
through portraits to embrace the difference and instinctive 
isolation, questioning the existence of something within 
nothing and an existence within a non-existence. 
8:30 p.m.  Shore 
10:30 p.m. The Pawn 

COME INSIDE
The Unlucky Draw 
2017
15”
Artists: Mak Ying-tung & Wong Ka-ying

Miss lucky and Miss unlucky are here now in the bar to 
present the "Unlucky Draw"! All odds will be reserved to 
the chosen one; happiness is not guaranteed but life can 
always have fun! Do you dare to take your turn to play the 
roulette?
6:45 p.m.  Potato Head
7:45 p.m.  Tartine

Performance II & III
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Media Partners: 
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Strategic Venue Partners: 
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How to Participate
To partake in Art in the Bar and enjoy the special F&B promotions,  

please check-in on Facebook with the unique event ID at each location:

Facebook Check-in ID Offers
Art in the Bar at COBO HOUSE Matcha Mule $98 (original price $118)
Art in the Bar at Duddell's Shanghai Fizz $100
Art in the Bar at Halcyon Mysterious Night (exclusive cocktail)
Art in the Bar at Ping Pong 129 Xoriguer PDO Gin from Mahón $100 (original price $140)
Art in the Bar at Potato Head HK Potato Head: Li Chi Pu $100

Art in the Bar at Runway
Pearl Harbour $85 (original price $118)
One Mile at A Time $85 (original price $118)
Pink Paloma $85 (original price $118)
Happy Hour till 8 pm

Art in the Bar at Salon 10 Check event website for more details 

Art in the Bar at Shore 3-course art dinner menu exclusive for the evening at $450 
Limited spaces available. Book in advance: info@shore.com.hk / 2915 1638

Art in the Bar at Tartine Homemade Rosé Sangria $50 (exclusive cocktail) 
Happy Hour from 6pm to 8pm, complementary Canapés from 8pm to 10pm

Art in the Bar at the Pawn Pawn Cosmo $88 (exclusive cocktail)
Long Kiss Good Night $88 (original price $120)

Map:
https://goo.gl/YFDRx2

Post on social media and tag us
#artinthebarHK #artinthebar #CoBoSocial

Enjoy the evening and drink responsibly

Organized by:

mailto:info@shore.com.hk

